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Go to postandcourier.com/spoleto for Spoleto news, stories and reviews.
Visit the  Spoleto blog at SpoletoToday.com.

Today
CALENDAR

10
JUNE

 Spoleto
11 a.m.: Chamber Music IX, 

Dock Street Theatre. 1¼   hours. $25.
1 p.m.: Chamber Music IX, 

Dock Street Theatre. 1¼   hours. $25.
5 p.m.: Music: Westminster 

Choir, Cathedral of St. Luke and St. 
Paul. 11⁄3 hours. $37, $32, $25 (lim-
ited view).

5 p.m.: Intermezzo IV, St. 
Matthew’s Lutheran Church. 1¼   
hours. $25..

6 p.m.: Music Theater: Cinder-
ella, Emmett Robinson Theatre. 
1½   hours. $35, children 12 and 
under $20.

June

10

Chalk Walk turns streets into artwork
BY BONNIE ROSENBERG
Special to The Post and Courier

Charleston’s sidewalks won’t be just 
for strolling this weekend. 

On Saturday, the second annual Art 
Institute of Charleston Chalk Walk 
will turn Brittlebank Park on Lock-
wood Drive into an outdoor gallery, 
transforming pedestrian paths into 
contemporary canvases. 

Established, emerging and even el-

ementary school artists are welcome to 
participate in the Piccolo Spoleto event 
from 10 a.m.-2 p.m. 

“Anyone can make a temporary 
masterpiece,” said Jennifer Connell, 
assistant director of admissions at The 
Art Institute. 

While chalk is usually reserved for 
hopscotch and after-school doodling, 
Connell points out that chalk art origi-
nated in Italy in the 16th century.

“It fits in well with Spoleto,” said 

Connell, the mastermind behind the 
event. “It’s a cool way for students to 
interact with the community and stick 
with the theme of the festival.” 

The event runs concurrently with 
Piccolo’s Unity Day, the final day of 
that festival. Spoleto Festival USA ends 
Sunday. 

While meant for the whole family, the 
Chalk Walk is also an opportunity for 

SPOLETOTODAY.COM
BLOGS: Check out our Spoleto 
blogs from the Goldring Arts 
Journalism Program students 
covering the festival.

SOCIAL MEDIA: Follow 
SpoletoToday on Facebook, and 
@spoletotoday on Twitter. To tip 
off your fellow festival-goers, 
make sure to include #spoto 
when you tweet.

SCHEDULES: Find our special 
combined calendar section 
online at postandcourier.
com/spoletotab.

FEEDBACK: SpoletoToday 
wants to hear from you. Com-
ment on the posts or send 
an e-mail to SpoletoToday@
postandcourier.com.

7 Days, 7 Questions — 
4 Days to Go!

Charleston Scene (@chas-
scene) wants to know: What is 
your favorite post-performance 
party spot? Follow @chasscene 
and reply with #spoto at the 
end. Find the your answers on 
SpoletoToday.com.

Classical Curiosity
Check out what Brooklyn 

Rider’s Colin Jacobsen listens 
to when he isn’t performing by 
visiting “What’s On Your iPod?”

Audio Alert
Love Radiohead? So does Ad-

am. And he wants you to know 
that there is a band coming to 
Charleston this Sunday that 
plays classical arrangements 
of Radiohead covers. For more 
info visit “Beat on the Street.”

Sweet Tooth
Satisfy your need for some-

thing sweet by checking out 
Barre None’s Dance Candy, 
which features a different deli-
cious-looking dancer every 
day. 

Bridge Bound
Read about Jess’ trial run on 

the Cooper River Bridge on 
“Things I Run Into.”

SPOLETOBUZZ

If you go
WHAT: Art Institute of 
Charleston Chalk Walk
WHEN: June 12, 
10 a.m. to 2 p.m.
WHERE: Brittlebank 
Park, 
Lockwood Drive
HOW MUCH: $5

Please see CHALK, Page 6A

Please see CALENDAR, Page 6A

R62-312046a

Mount Pleasant
695 Coleman Boulevard
843.849.0711
Monday – Saturday 10-6
Sunday 12-5

Charleston
1290 Sam Rittenberg
Boulevard
843.571.5142
Monday – Saturday 10-6
Sunday 12-5

Freshfields Village
Crossroads of Kiawah &
Seabrook
420 Freshfields Drive
843.768.4246
Monday – Saturday 10-6

Summerville
1215-B North Main St.
(Between Belk & Lowes)
843.419.1290
Monday – Saturday 10-6
Sunday 12-5

Locations www.gdchome.com

Furniture • Rugs • Fabrics • Bedding
Accessories • Mattresses • Outdoor Furniture

A marionette 
pulls her 
own strings 
(above) and 
ghostly 
clowns are 
frozen in 
shock (below) 
in “Oyster,” a 
production  
of Spoleto 
Festival USA. 

STRANGE 
STUFF

BY JASON FOX BERGER
Special to The Post and Courier

Feathers and freaks collide with fairy tale im-
agery to form Inbal Pinto’s and Avshalom 

Pollack’s fantastical creation “Oyster.” 
With vague yet evocative titles such as “Trout,” 

“Hydra,” and the intriguingly named “Boobies,” 
their work blends Pinto’s background in dance 
and Pollack’s in theater to take their audiences to 
never-before-seen places.

“We like creating fantastic worlds and creatures,” 
said Pollack, an actor who had never worked in 
dance before joining forces with Pinto in 1992. 
“Strange stuff.”

Now the “strange stuff” in “Oyster” is coming 
to Spoleto Festival USA. The show has been tour-
ing the globe since premiering in France in 1999.  

Part dance, part theater, part acrobatics 
performance, the circus-themed work 

features an 11-person cast 
of clowns, contortionists, 
pale-faced dancing ghouls 
and performers on strings 
functioning as life-sized 
marionettes. The elabo-
rate costumes and abrupt 
movements create a show 
that resembles less a classic 
dance piece than a children’s fairy tale told at high 
speed with impressive, and sometimes frighten-
ing, results.

The Spoleto program guide describes “Oyster” as 
being “inspired by” the work of similarly strange 
filmmaker Tim Burton (“Edward Scissorhands,” 
“Beetlejuice,” “Alice in Wonderland”). The title 
was taken from Burton’s collection of illustrated 
poems (“The Melancholy Death of Oyster Boy & 
Other Stories”), Pollack said. He is quick to point 
out, though, that this piece is no adaptation. The 
Burton connection is just another 
example of his love of simple lan-
guage. 

“We liked the sounds of the 
word,” explained Pollack. “Like 
the piece, there’s so many ways 
to interpret it. But we just took 
the word.” 

GADI DAGON

Please see OYSTER, Page 6A

‘Oyster’ mixes the fantastic, frightening



BY DOTTIE ASHLEY
Post and Courier Reviewer

Money rules.
Or does it? 
In the one-man show, “Man 

1, Bank 0,” at the American 
Theatre, comedian Patrick 
Combs guides the audience 
through a convoluted trip 
through a six-month battle he 
waged with his bank in 1995. 
The subject may seem dull, but 
the talented Combs skillfully 
keeps the audience off balance, 
hanging on his every word.

It all starts when, as a joke, 
Combs deposits a fake check 
he receives for $95,093.35 as 
part of a promotional cam-
paign. Assuring the Piccolo 
Spoleto Fringe audience that 
every word he says is true, 
Combs projects photos of 
his bank, the First Interstate 
Bank of California in San 

Francisco, on the screen be-
hind him. After he deposits 
the check into the bank’s 
ATM machine, he figures 
it will just be immediately 
rejected because the words 
“non-negotiable” are printed 
across the top.

But, to his amazement, the 
ATM accepts the check, and 
he learns his bank balance is 
$101,207.41. After seven days 
when the balance is still the 
same, he starts to think that 
maybe he can get away with it. 

“Boy, I can use the money,” 
he says. “I owe $45,000 in 
credit card debt.”

But lurking in the back of 
his mind are dark thoughts 
about prison. He calls his older 
brother Mike, who works with 
IBM, and tells him the story. 
Mike warns him: “For that 
kind of money, someone may 
come after you, like at night.”

After he tells his story to 
“The Wall Street Journal,” 
Combs is interviewed on 
screen by dozens of television 
personalities, ranging from 
Diane Sawyer to Brian Wil-
liams. Catch this terrifically 
funny show, and see if you 
don’t feel happier having met 
the fearless Combs. Yes, you 
CAN fight “too big to fail.”

But if “Oyster” isn’t a Tim 
Burton poem come to life, 
where exactly did its garish, 
Burton-like imagery come 
from?

From whatever strands of 
expressionist-flavored inspi-
ration hit its creators, Pollack 
said.  He points to the 1932 
film “Freaks” as an example. 
He was inspired not by its 
story of a band of cruelly 
abused circus performers, but 
by a single visual element: a 
hat with a feather that one of 
the “freaks” was wearing. He 
quickly found a place for this 
hat in “Oyster.”

But the show isn’t built en-
tirely around feathered hats 
and suggestive titles. Some 
of  “Oyster’s” more thematic 
inspirations stem from its 
creator’s lives. “One influence 
[was] memories that Inbal had 
of dance camp when she was a 
child,” Pollack recalled.  “The 
wish and will of the students 
to be perfect… What we cre-
ate is putting not-so-perfect 
people trying to be perfect, 
and we kind of work with that 
contradiction on stage.”

This quest for perfection 
is enacted by a cast with 
extraordinarily diverse back-
grounds. Some performers 
come with classical ballet ex-
perience. Others have studied 
modern dance.

Zvika Fishzon is an actor 
who joined the company 
nearly ten years ago without 
any professional dance expe-
rience. Thanks to the troupe’s 
unorthodox style, he was able 
to put his training in mime 
movement, clowning, and ac-
robatics to good use.

“What I saw in them was 
that (their work) was all part 
of a fantasy that I really liked,” 
Fishzon recalled. “And because 
I come from a physical acting 
background, I fit in with them.”

The similarly diverse music 
ranges from classical opera to 
the eerily metallic sounds of 
Tuvan throat-singing. When 
all these disparate elements 
come together it is still dif-
ficult to classify exactly what 
“Oyster” is. Those looking for 
a cohesive narrative thread 
may walk away disappointed. 
Pollack himself is much more 
concerned with the show’s 
psychological effect on an au-
dience than with their literal 
interpretation, he said.

“We look at our pieces as 

machines that trigger emo-
tion,” he said. “They connect 
to other people without a 
spoken language but with an 
emotional language, a visual 
language. The great thing 
about doing this and it work-
ing is that there’s this very 
magical kind of link we cre-
ate. Something happens to the 
audience.”

Jason Berger is a Goldring 
Arts Journalism Program 
writer. Reach him at jberge03@
syr.edu. 
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Chalk Walk turns streets into art
local artists to exhibit their 
work. 

It is a very public (and very 
messy) installation piece. 
What’s washed away by rain is 
lost forever, Connell said.  

First-, second- and third-
place awards will be given, 
with trophies to be presented 
at 2:30 p.m. 

Tate Nation, creator of the 
Piccolo Spoleto’s 2010 poster, 
will judge the chalk works 

along with this year’s featured 
artist, Sandy Logan, who cre-
ated the 2010 poster for the 
festival’s Spotlight Concert 
Series. 

“It gives you the opportunity 
for variety,” said Nation. “No 
matter how much effort you 
put into it, the rain will take it 
away. It allows for spontane-
ity.”

A working architect and 
photographer, Logan does 
not consider the sidewalk his 
ideal artistic forum. 

“I’m not sure why they 
picked me,” he admitted. “It’s 
an honor, though, as a non-
painter.” 

On-site registration will be 
available the day of the event 
at the AiCSC’s tent at Brittle-
bank. Cost is $5. 

Chalk and a sidewalk space 
will be supplied. 

Bonnie Rosenberg is a 
Goldring Arts Journalism 
Program writer. Reach her at 
borosenb@syr.edu. 
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8 p.m.: Opera: Flora, Dock Street 
Theatre. 1½   hours. $130, $100.

8 p.m.: Dance: Inbal Pinto & 
Avshalom Pollak Dance Com-
pany: Memminger Auditorium. 
1 hour. $32.

9 p.m.: Music In Time V: Brook-
lyn Rider, Simons Center Recital 
Hall. 1¼   hour. $25.

Piccolo
10 a.m.: L’Organo: Rachel 

Gragson, Grace Episcopal Church. 
1 hour. Free.

Noon: Dance: Decadent Divas: 
Charleston Ballet Theatre. 1¼   
hours. $31.

Noon: Young Artists Series: 
Songs Galore, College of Charles-
ton Recital Hall. 1 hour. $8 adults, 
$6 students/seniors, under 18 free.

2 p.m.: Theater: Discretion, 
Lance Hall, Circular Congrega-
tional Church. 1½   hours. $19.

2 p.m.: Theater: Advanced 
Women, Theatre 220. 1¾   hours. 
Free.

3 p.m.: Early Music Series: 
Vivaldi Guitar Concertos, First 
(Scots) Presbyterian Church. 
1 hour. $16.

3:30 p.m.: Theater: The Trial of 
Gentleman Pirate Stede Bonnet, 
Powder Magazine. ¾   hour. $13 
adults, $11 children 12 and under.

4 p.m.: Theater: Treeligion, 
Lance Hall, Circular Congrega-
tional Church. 1 hour. $16.

4 p.m.: Spotlight Concert Se-
ries: Music in Response to the Ho-
locaust, Mepkin Abbey. 1 hour. $11.

5 p.m.: Theater: Reasons to be 
Pretty, Chapel Theatre. 2 hours. 
$16 adults, $13 students/seniors.

5 p.m.: Theater: The Trial of 
Gentleman Pirate Stede Bonnet, 
Powder Magazine. ¾   hour. $13 
adults, $11 children 12 and under.

6 p.m. : Theater: Speech and 
Debate, Lance Hall, Circular Con-
gregational Church . 1½   hours. $19.

6 p.m.: Theater: Oh George!, 
Footlight Players Theatre. 1½   hours. 
$26 adults, $21 students/seniors.

6 p.m.: Theater: Lone Star, 
Theatre 220. 1 hour. $16 adults, 
$13: students/seniors.

6:30 p.m.: Sundown Poetry 
Series: Ann Herlong-Bodman, 
Dock Street Theatre Courtyard. 1 
hour. Free.

7 p.m.: Dance: Motown Mania, 
Charleston Ballet Theatre. 1¼   
hours. $31.

7 p.m.: JAC Jazz Series: 
Cobblestone Quartet, McCrady’s 
Restaurant. 1¼   hours. $20/set in 
advance, $25/set day of.

7 p.m.: Piccolo Fringe: One-
Man Star Wars Trilogy, American 
Theater. 1 hour. $16 in advance, 
$15 at the door.

7:30 p.m.: Piccolo Fringe: Big 
Dictionary & Doppelganger, 
American Theater. 1½   hours. $16 
in advance, $15 at the door.

7:30 p.m.: Piccolo Harbor 
Cruise: Rolling on the River Re-
vue, Spirit of Charleston. 2 hours 
(cruise departs at 8 p.m.). $15.

7:30 p.m.: Special Event: Mu-
sical Journey: From Mozart to 
Gershwin, BSBI Synagogue. 1 
hour. $15.

8 p.m.: Piccolo Fringe: Mary Kay 
Has a Posse, Theatre 99. 1 hour. $16 
in advance, $15 at the door.

8 p.m.: Special Event: Charles-
ton Breast Center Special Event 
featuring Karen Mills, Physician’s 
Auditorium. 1 hour. $15.

8 p.m.: Theater: (title of show), 
Village Playhouse. 2 hours. $26 
adults, $24 seniors, $21 students.

8 p.m.: Theater: Year of Magical 
Thinking, Lance Hall, Circular Con-
gregational Church. 1½   hours. $19.

8 p.m.: Theater: Thom Pain 
(based on nothing), Chapel 
Theatre. 1¼   hours. $16 adults, $13 
students/seniors.

8 p.m.: Spotlight Concert Series: 
Chopin, Champagne and Candle-
light, City Gallery at Waterfront Park. 
1 hour (plus reception). $21.

9 p.m.: Theater: Devil Boys 
From Beyond, Footlight Players 
Theatre. 1½   hours. $21 adults, $19 
students/seniors.

8:30 p.m.: Theater: David Lee 
Nelson, Status Update, Theatre 
220. 1 hour. $16.

8:30 p.m.: Piccolo Fringe: Man 
1, Bank 0, American Theater. 1¼   
hours. $16 in advance, $15 at the 
door.

9:30 p.m.: Piccolo Fringe: Up-
right Citizens Brigade Touring 
Company, Theatre 99. 1½   hours. 
$16 in advance, $15 at the door.

10 p.m.: JAC Jazz Series: 
Cobblestone Quartet, McCrady’s 
Restaurant. 1¼   hours. $25.
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SPOLETO RADIO
On “Spoleto Today” on the radio, catch a riff with Brooklyn Rid-

er, the energetic and innovative ensemble that’s changing our 
concept of the string quartet. Plus, experience serene splendor 
of one of America’s great voices, Dawn Upshaw.

On “Carolina Classics,” a great piano quartet by Gabriel Faure, 
“Piano Lessons” with Stephen Prutsman and  Upshaw, and a taste 
of the work of Spoleto Chamber Music’s Composer in Residence, 
Jonathan Berger.

Catch Spoleto Today at 11 a.m. and Carolina Classics at 1 p.m. 
on WSCI-FM Charleston 89.3. Or visit SpoletoFest.org for more. 
Brought to you by SCETV Radio and WDAV Classical Public Radio.

Crazy turns staple of show
BY ELIZA INGLE
Post and Courier Reviewer

Exploring all possibilities is 
generally the rule for impro-
visation in any form, and it 
was certainly the case in the 
comedy improv act called “Big 
Dicktionary & Doppelganger!” 
as part of the Piccolo Fringe at 
the American Theater. 

Doppelganger is the team of 
Lee Lewis and Jason Cooper 
who portray rock musicians 
with a checkered and imag-
ined past.

Taking nonsensical audience 
requests the two, one with a 
guitar, take off into songs and 

stories that include such num-
bers as “Bananas in the Rain” 
and “Lost in the Mall.” The 
duo is good together and the 
relaxed manner of the show 
was appreciated by the very 
small audience. Inspired by 
VH1 Storytellers and various 
cultural icons, the two musi-
cal comics take it and run. 

Big Dicktionary is the stron-
ger part of the show due to the 
talents of Timmy Finch and 
John Brennan. 

The actors ask an audience 
member to randomly choose a 
word on which they expound-
ed on for 45 minutes. At a 
quick and clever tempo, these 

two men whose “word” was 
a scientific compound served 
as a springboard for countless 
vignettes that morphed seam-
lessly and amusingly from one 
to the other.

At times, they were a crew on 
a ship raging the high seas, at 
other times they were amateur 
female poets who work in the 
same office, then they were 
bored giants waiting for some 
action — just to name a few.

The skit went in all kinds of 
crazy directions only to loop 
back to the common themes. 

“Big Dicktionary & Dop-
pelganger!” will be repeated 
tonight at 7:30. 

REVIEW Calendar

Chamber delivers 
sonata’s wild ride
BY WILLIAM D. GUDGER
Post and Courier Reviewer

Two contrasting works 
made a strong ninth program 
for the Chamber Music series 
at the Dock Street Theatre.

New director and host Geoff 
Nuttall has done both of his 
jobs well in his inaugural year.

Coincidentally his wife, 
violinist Livia Sohn brought 
down the house with George 
Enescu’s “Third Sonata.”

There was no reason to 
charge Nuttall with nepotism 
after Sohn finished playing a 
difficult work the composer 
said was “in the character of 
Romanian traditional music.”

Sohn’s able partner was pia-
nist Inon Barnatan.

Together they took us on 
a wild ride through village 
dances and the almost night-
marish world of animal, in-
sect, and nature sounds.

The whole sonata, still cast 
in the traditional three move-
ments, sounded like a Gypsy 
jam-session, but was carefully 
notated in the score by En-
escu, himself a virtuoso both 
on the piano and the violin.

Enescu was THE Romanian 
composer, much as Sibleius 
was THE Finnish composer, 
but this piece was more like 
Bela Bartok’s modernism.

Enescu’s position was 
strengthened by some years of 
political exile in Paris, where 
he died, and where he had 
been a favorite of the Roma-
nian monarchy-in-exile.

Nuttall started us out with 
an old chestnut, Mozart’s 
“Piano Quartet in E-flat.”

One of the masterworks of 
chamber music, this Quartet 
suffers if overdone, but in this 
case it came off a little half-
baked.

Pianist Pedja Muzijevic 
played reliably and with some 
additional embellishments 
to Mozart’s score, but lacked 
the ultimate clarity of style 
needed.

The strings were the able 
cello of Alisa Weilerstein, the 
solid viola of Barry Shiffman, 
and the sweet-toned violin of 
Daniel Phillips.

If this did not quite gel on 
its first outing, it surely will 
when repeated today at 11 
a.m. and 1 p.m.

REVIEW

A show just for 
‘Star Wars’ fanboys
BY JASON FOX BERGER
Post and Courier Reviewer

“Star Wars” came to life on 
stage at the American Theater 
on Wednesday night. All that 
was missing were sets, cos-
tumes, props, music, special 
effects, and an army of actors.

Charles Ross’ “One Man Star 
Wars Trilogy” has returned to 
Piccolo Fringe for the fourth 
year. Ross spends the show’s 
hourlong running time bounc-
ing around the stage, acting 
out every major “Star Wars” 
character (and plenty of minor 
ones), miming spaceships and 
enthusiastically humming the 
score the entire way. He also 
finds time to throw in some 
affectionate jabs at the trilogy’s 
more ridiculous aspects.

It’s a show clearly meant for 
those as passionate about the 
films as Ross is. While fans of 
the series will see an epic bat-
tle between good and evil in 
Ross’ flailing limbs, those less 
familiar might simply see a 
man in a black jumpsuit run-
ning around making noises. 
Ross even took time between 

sections to gently tease audi-
ence members who had never 
seen the films.  

Ross’ greatest skill lies in 
his ability to recreate sound 
effects with startling accu-
racy. His imitation of Darth 
Vader’s labored breathing is 
realistic enough to send nos-
talgic shivers down the spine 
of any self-respecting “Star 
Wars” geek. Less consistent 
are his vocal imitations. Some 
are instantly recognizable. 
Others, such as his Yoda, are 
surprisingly generic. 

Despite attempting accuracy, 
it was when Ross briefly went 
off the “Star Wars” script that 
the show was its funniest. The 
biggest laugh came when Ross, 
as Luke, reacted with shock 
that underneath the dark 
helmet and James Earl Jones 
voice, Darth Vader was white. 
Ross’ clear love for “Star Wars” 
gives him the ability to poke 
fun at the series, and the crowd 
was more than happy to laugh 
along. 

The show continues June 
10-12 p.m. at the American 
Theater.

REVIEW

‘Oyster’ fantastic, frightening
OYSTER From Page 5A
   

EYAL LANDESMAN

A life-size ballerina marionette dances on her strings in  
“Oyster,” a production for Spoleto Festival USA. 

Kouyate brings
ngoni to life
BY JEFF JOHNSON
Post and Courier Reviewer

On Wednesday, as part of 
Spoleto Festival USA, Bassek-
ou Kouyate introduced a large 
and rapt audience at the Col-
lege of Charleston’s Cistern to 
the timeless patterns of tra-
ditional African life through 
the music of the ngoni.

His concert is the only one I 
have ever seen where the per-
formers received a dancing 
ovation.

Kouyate has transformed 
the ngoni, a stringed instru-
ment similar to a zither or 
lute, from a background ac-
companiment for storytell-
ers to a center-stage concert 
headliner.

He not only plays the 13th-
century ngoni, but he and 
his seven-piece group play a 
variety of ngoni, differing in 
size and number of strings to 
enhance the audience’s musi-
cal experience.

As re-created and played 
by Kouyate, the ngoni is not 

a mere historical curiosity, 
but a vibrant modern instru-
ment with a new musical 
vocabulary fitting for the 21st 
century.

Accompanied by two per-
cussionists and three other 
ngoni players, Kouyate plays 
wildly rhythmic traditional 
music evoking the many emo-
tional moods of a pastoral 
society.

His modern songs exploit 
the many new harmonies that 
the five ngonis can blend and 
show how well the new ngoni 
can play jazz and blues.

Amy Sacko, Kouyate’s wife 
and the group’s vocalist, has 
a powerful, expressive voice 
and a wide dramatic range. 
Sacko has wonderful stage 
presence, embellishing her 
singing with physical flour-
ishes and pounding dance 
steps.

Even though the audience 
could not understand what 
she was singing, they were 
overwhelmed by the sheer joy 
of her performance.

REVIEW

Show pits 1 man, his bank
REVIEW
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